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MaCTep MOHYMEHTAJbHbIX d)OpM
K 100-netmio co aus posxaenns A.IT. KubaabHukosa

B GaMcTaTe bHOI UIesi1e MACTEPOB OTEUYECTBEHHOTO M300Pa3UTeIbHOrO HCKYCCTBA COBET-
CcKoit amoxu umst Aiekcarpa IMasnosnya KnbarbHUKOBA 3aHUMAET OHO 3 CAMBIX BUIHBIX
M 3HAUMTENbHBIX MecT. CO3IaHHbIC UM CKY/IBITYPHbIE PON3BEACHNS — NAMSTHHKH, Me-
MOpHATbHbIE aHCAMOJIH, MOPTPEThI, MOHYMEHTATbHbIE KOMITO3ULIMH — IEMOHCTPHPYIOT
VAMBUTEbHYIO LIEILHOCTH TBOPYECKHX YCTpeMIEHHit. EMy IPHCYLLIM BEPHOCTb MPUHLKTIAM
PaXIAHCTBEHHOCTH U TYMaHH3Ma, OPraHHYHast CBsI3b C CYAOAMHU POJHOI CTPaHBI H e Ha-
poza, B KOTOPOM MacTep HAXOINI CBOMX TepoeB — JII0/Ieit CHABHOI BOJIM M OTBArH, BOTLIO-
LIAKOLINX OOLIECTBEHHbBIE HICAlIbl CBOETO BPEMEHH.

HmA 1. KiGarbiinona b Gorsiioe
HCKYCCTBO He Gt 7eroK. OH po-
awacs 5 1912 rony » [loncKoit cro6oae
Opexoso (e b Boarorpazckoit 061a-
CTi) B GeHOM KpECTHAHCKOI Centbe, T
WIABNA JAHHMATHCE PENECTANH, B TOM
ameie pess6oi 10 Aepeny. Ve b panten
JeTCTBE MPORBHANCD XYAOKECTEEHHbE
€nocoBHoCTH MabdKa. Ot 1poGoBat
ACTUTH W3 CAMHBL M DERATS W3 Jepena (-
IYPKM A0l 1 AMBOTHS. OHAKO YiTe-
HEHHE CHIA He HAXOMILIO TIOLIPRKI B
cewbe, KOTOpa KEAAT, HTOGH OM 0Ty~
A TexHiecKoe obpazonanie. Catie 510
661710 e 1o ayime. [lwaK1n o yoeraa u3
10Ma Ges erer  AOKYMeHTOB B CapaTo,
A€ MWTAICA NOCTYIITS B XYIOKECTEH
Hbti TEXHIKYM,

Jlsa rosa tovoua paGoTar rpys-
KOM B 10PTY, NTOBH HMETh CPEACTHA Ha
AI3Hb 1 OPOPMHTE JOKYMENT 1A 10~
CTyAEHIS B TeXHHKYM. OH MHOTO pHCO-

BT — 1 OCHOBHOM FIOPTPETH CHOMX TORA-
PHlICi-BOTAG. DTH DHCYHKH, BHITOAHEH-
Hbie KAPAHIALION, TIOTYHLTH BHCOKYIO
OLCHKY Ha TIPHEMHEIX JKIMEHAX, 1 010~
pennbit toHowa 6k saumcien b Capa-
TORCKOE XYAOKECTBCHHO-TPOMBILICHHOE
yawame wa auporcioe oraecHie. flo-
nytus oBpasosasiie, KiGLs#iK0B pabo-
TACT KK TEATPQIbHAIH AEKOPATOP M GYTa:
bop. HO o1 Bee OTHETAMBEE MOHKNAT, HTO

HCKYCCTBO cliehbi — 370 He ero cTess. Mo-
104070 XyAOKHIKS TAHET K CKYT
KCouaHMIo Bewlei B 75

K pellienio npocTpascTse

O6uarernbiit B 1940 roxy Komxype
nawsThi H.. Yephsmescxony s Capa
ome cran an KuGarssxoss

nonpoGonaTh caoi cits. O cue
o 10 o3HAKOMIL

cif Caparonckolt KapTHHOH raepert, w3-
VI DOM3BEIEHIS KpYIHETLIIX BasTe-
el IPOLLIONO 1 HACTOALETO, MHTASCH 0C-
MBCTITS IDHENb, METOH, LETH, KOTOpHIC:
CTamIH niepea cobOl CosTATEH KiaceH-
eCKIX LIE1EBpOB. ITH HAHNA B COUCTa-
I C IPHPOTHEM TaaHTON TIONOTH Kt
GATLIIKOBY ORIAZETS GOTATCTBOM BLIpA-
STEILH CPEICTB ILIACTHYCEKOTO ATHKA
eKyBTYDb.

O6pas H.T. YepHsinuenckoro — peo-
HOLHOHEPA, MBCANTENS W IHCATEAA, TI0-
CHATHBIIETO KH3Hb CIYXEHIIO OTedceT-
vanie KnGasiikosa

npiimeK b
cue neryaeHieckie ronbi. C GBI Bo-
QVIIERICHHEM BHITOTHACT OH PAI K-
201 GYAYULETO MOHYMENTA, B TOM dHCAC
ropTpeT nicaTes. Yeneumyio pagory Hax
06pasom HepHHIICBCKOTO MpepBata Ha-

suabiasics BeanKas OTelecTBeHHIA BoilH.
B noennbie roxs, naxomics b Capatone,
KIBI5HHKOB AETHT CKYTbMTYPHBE AriT-
TIAKATH, MOHYMEHTATHHHE KOMTIOSHILIH,
HOCBALIEHHHIE paTHOMY  TPYAOBOMY 10~
amnry conerexoro Hapoma. Hx nassania
(«Hit wary nasazs w <OT cTaNKA K Oy~
KH10#) TOBOAT GAIH 30 CEGi.

TlowtHNHOro. paciBeTa HCKYCCTHO
KIGA1bH1KOB KaK TATAHTIHBOTO CKY/TbT-
TOPA-NOHYMEHTATHETa AOCTHIACT B I0GTC-
Bognme roxsi. O 30 ApyTINN B Capa-
ope oTkpuBaloTCs navTHink HLT Hep-
sstenckowy u A.H. Patiieny — buuzaro-
wemyes npoceerimeno, durocody. Kax-
2wt 13 HIIX BHTOAHEH C EAYGOKHM 1pO-
HIKHOBCHIN B 0Gpa3 TEPOR, pHMTCKACT
BOCH KOMIOMIIHOHHO  TACTIYCCKHi
nuspasnesnocTbio. B 1949 rony A.T1. Ki-
Gatbinkony Gkura npwcyxiena Focyaap-
CTacHHas NpeNis 33 GPOH3OBYIO CATYO
<H.T. Yepnsuenckuits (1948), Kotopax
e ykpauaer codpartie TPeTHKOBCKOf
razepen

KiGaruiikon ApKO NpORBiLn ceGA
xarpe cxyawrypHoro noprpera. Hazereit-
st C10COBHOCTEI0 TIOCTHTaTh AYXOBHHH
MHP UEI0BEK H YTARIHBATS FICHYOTOTYC-
CKYIO CTPYKTYPY €10 XapaKkTEpa, MACTEpCK
JETOTb3y8 115 PACKPHITI CBOTO SaMC-
A3 LIACTINEEKIHE OCOBEHHOCTH NATEpHATA,
O COMAN FATEPEIO BHIPATHTETHHBIX IOPT-
peron conpenenHiKon. OIHO 13 CaMX
IDOHHKHOBCHHbIX IpOMSBeEH] CKYbII-
Topa — «[IpoGyxaerte» (noprper 104e-
pin). HOAHOCTS0 H AMPIINOM NpHTEKAET
BIACCHHA H3 KPACHBOTO KYCKa MPANOPA
Fo08a NpOCHNAOEHCA AERYIIKH. Corte-
At TTAIKOH TIOBEPXHOCTI TOHKO MoTe-
HPOBANIHOTO THLA W NOIIEPKHYTO LicPo-
oBarol, HEPOBHOM CTPYKTYPH KaMHA, U3
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KOTOPOFO OHO BHICTYTIACT, BH3MEAET Olty-
LieHHe AMBOH MIOTH, NepeaaeT Tenio
HEAHOH IOHOH KOKH, MATKOCTS MIEAKOBH-
eThix Boto

B thopieckoit GHorpadii Kaxioro
GOBIIOTO XYIOXHHKA TIDH BCEM MHOTO-

[
BCera ecTh PAGOTH JHAKOBHIE, OBLLIENpH-
SHaNHbie, KOTOPHIE ONPEACIAIOT BKIA M-
CTEPa B XYAOKCCTBEHHYIO KYABTYPY

Sransoit 115 Kiarskikosa b 1950-¢
oI ABHIACK PAGOTA HAX NAMSTHIKOM
Baaznipy MaskoBekouy, YCTaHOBTeH-
Hein B Mocke.

TitaocTs, MasikoBCKOro Beeraa, it
0cOBEHHO NOCIE CMEPTH N03Ta, MpHE
Kara MpeaCTaBHTEI e WIOBPAIHTENLHOTO
HeKkyceTBa. He0BeK GecKOMTPOMHCCHb it

—
BB, Maskosckoeo,
Mocxsa, 1956
Wororpad:
Barepuit Poait

Portaitof Viadinir
Mayakorsky
Moscow, 1956
Photo: Valery Rodin

Pagora vax
B.B. Masxoncrony
Mockaa, 1958

Work on the
Viadimir Mayakovsky.
Moscow, 1955

CTPACTHBIH, MOMHEI HeEMHOIt SHEprIIH
1ep3Kiil HOBaTOp, MasikacKolt yTaepkiat
11033110 GOTBILIAX MEPCTIKTHE It BLICOKOI
TPXIAHCTBEHHOCTH, P JTOM OCTARIACH
THAHOCTHIO HCKTIOSHTEAHO HILBHAYa T
4O <  POMATHEH JETHE.... pyKa ToMHeT B
€10 pYHILE. .10 CHX 11O HEHITIATING B
navsH: rpoMKii 1070, Hemocts. Ye
KaHKa WTKH. YeKanka i, Ozape-
10¢T5 OKTAGPEM BO BCels, — BeroMHHAT
Cepreit itseurei’

Masixopckiit Gt (eoBkaiHO no-
nyaapen. K oGpasy 131 obpausaior caoit
BIOPH XYIOKHHKI PASHIX TIOKOTEHIH, B
TOM HCe MacTepa ckysTyph. M xeit-
CTBHTEbHO, IPHPOLA CGHO CIICWHATLHO

BCUCHHAIM B TAHTE, MPMOpE 1 GpOH3C.

WcTopus cosaarus nasmhink
Tinvpy MasikocKomy » Mockse &
1T K 1940-My roy, Kora b e ec:
FONOBUHH CO 1S CMepTH 03T (14
peast 1930 1) Ha OWIALH, HoOCALCH
Gbi1 OGBmACH Beecoiosmuili Kok

npoeK nomymerTa. Tlpeprartias soi
ota BosoBHOmIIACk B 1944

npozoKanach B TeueHie
1eT. KGAILHIKOB € Canoro Haa
cTBoBan b Hel. Boccoaaats 06pa
KOO 110373 B CKYbITYpe MTTHC
e wsmecTibie Mactepa: M.M. Yailx
M.I. Mastsep, C.T. Kovenkon, H.B. T
cxuit, E.B. Byuernu, H.5. Hikoroc
M.K. Asskyuon, B.E. Lnras, JLE. K
e H AL APYTH.

B 1953 rony npoexrh mas
MAasKOBCKOMY BbICTARISLIHC B 321X
TOPHUECKOTO My3est L1 LHPOKOTo
cThenHoro obcyAeHis. Ciota
KOTO MHTEpECORANa cy1500 MoHyMe:

Beeouee onoGpenie noayuin
KuGasH#KOBa, KOTOpSiif npMBTex
NaHME SPKOIE XYAOKECTREHHOI BLID:
TEABHOCTB0. OH GBI YTBEPAEH K C
TopaecTaenioe oTKpuTHE
Hitka BAGIUMMpY MasikoncKomy coc
tock B 1958 roxy
KBt MPECTATA BCNaTAIOIAs
sonas
WAt IPEACTaRAEHHE MHOTHX MIOKOIE
POCCHSIH 0 €ro IHOCTH 1 © cyl
€0 cTinxoB. CHbHEIH, yBepenHiii i
MasiKOBCKIH CTONT Ha FpasHTHOM i
CTale, IMPOKO PACCTABMB HOTH M passe
HYB MOTYUHe rewt. OH CTOBHO 0Gp:
TOBAPHILAM-TIOTOMKa

Tlepea waopasin

YDA 105Ta-TPHOYHA, BEIPAX






[image: image4.jpg]KMBO ¢ XHBBMH TOBOPA». CKY1bII-
BLUICILICHD KPYIHEIMMH, SHEPTHY-
bopmaw, B Heii HeT BTOpocTe-

X 271EMEHTOB — Bce rnaBHoe. Kax-
T, nponyMaNa W onpanzaia. Oco-
Y210 pelliea ro70B 10373, er0

BasTe1lo Y1a10Ch 0CTHTHYTS
MO U151 MOHYMEHTAILHOIO TIOPT-
bHOCTH 000G IEHHO 1A~
epetaloNIeii SHATHTETLHOCTS 1
pession cuty noora. Mawsrmiik Mas-
XOMY PACTIOTOKEH Ha epe "
x ropozckix MareTpanei - Cao-

1 Thepexoit yaust. Bokpyr
XpHBAETCH GOTBIIOE NPOCTPa

cex cTopon. B 1959 roay 3a oty

TLITOpY GhUTA MpHCYXACHA
a5 PN,

03Ta Halle BOTLTOIIEHHE 1
MKOACTHBIX NOPTPETOR. O
Tt 5 6pOH3E, YCTAHORTCH Ha
xosckoro Ha Hosozesiibe

403 COGITHEM CTaTa M paBo-
s Hat navsTHIKOM Cep-
Ecesusy 214 Pasain. CkyIbnTopa

10 611 CBI3h 1103TA
. ¢ pyceKmM Hapo-
Ot KpOBHOI CBA3H
a, €0 NPEKPACHBIX
B6Ha H CBOCOBPAHA KOM-
Tlonydurypa noara
w3 sesn. Buapash-
XCCT PACTAXHYTHIX PYK, 02YX0-

sena. VAaUHO BHOPaHO

7% TAMSTHIKA Ha BHCOKOM Gepery
’ OTXYA2 OTKPHIBACTCS BE-
a1 Ha MPHOKCKME NPOCTO-

tx Cepreio Ecerhy b Pasa-
5 1975 roay k 80-neTiio
10372, OK orveriei [o-
e npesseit PCOCP uw.

Bosee 20 et piammnan Kubans-

HKOB MeNTY cosaaTh maMTHMK Tanty
Muxaiinosusy TpeTbsosy. CKyabiTop
NIPEKIONSUICA TIEpet AHIHOCTEIO ITOTO 34~
MESATELHOTO 4e10BEKA — TOHKOTO THa-
TOKA M UCHHTEIH PYCCKOTO HCKYCCTRA,
OTIABLIIETO CBOIO XH3Hb, CHUTH 1 MATEDH-
ATbMHbIE CPEICTBA PAIBHTHIO OTEdCCTREN -
HOil KyAbTypH. TPETHAKOB COGPAT H Mota-
Pr1 Poccini GeclieHHyIo XyI0eCTBeHNYIO
KOIEKIIMIO, CTABLIYIO BCEMHDHO H3BECT-
HbIM HAUMOHATHHBIM Myseew. Peenie
nocTauTs nassTHHK TpeThAKoBY Mepes
ratepeeii, HOCALIEH €10 HMS, CKYIBITTOP
BOCHPHUHAA BOCTOPXEHHO. OH GhLt TOTOB
K370l paGOTe, XOPOUIO 3HAT TOKYMCHTATb-
Wbt MaTEpHA, W3yt NOpTpeTS TpeTbsi-
KOBA, BHIOTHEHHBIE €0 COBPEMEHHH-
xavit W.H. Kpasekin, H.E. Permibin
C.M. Bommyxisin. K Tomy Xe oft e
CBOEM THOPUECKOM Garaxe OnkIT paGoTh
HA1 06PA3OM BEAHKOTO COBHPATE A OTerIe-
Mope cro noptper B 1961 roay. Tereps
NIPEACTORI0 yheKOBeuHTS 06pa3 TpeThi-
KOBA B MOHYMEHTATBHEIX (POPAAY, HAlTI
TIACTHYECKO Pellieie, KOTOpoe COOT-
BETCTHOBATO Gbi H AKTHBHO B3AMMOZEHCT -
BOBAIO C HETIPOCTOM APXHTEKTYPHO-TPO~
CTpanCTBeHHON cpetolt — eab doHOM L1
Hero smsieTcs WapaHbii (acar TpeTbsi-
KOBCKO/t Faepe, CoRTanHBIH 10 SCKHIaM
B.M. Bacheuona.

KuGansiikon GrecTsime peuit o1y
sanay. Gurypa I1.M. Tperusxosa wacrep-
KM BHPYO/ENa H3 MOHOTHTHOFO G10KA
epHoro rpariTa. Marepian onpeaeua
TUIACTHKY CTATYH. OHa TAKOHIHA, BHLTET-
TeHa KDYIHBIMH, CTPOTHMH (OpMAMH
TpeTLaxoB H3GPaXeH co cKpeer
Ha IPYH PYKAMH B COCTOHMH [1Y60KOTO
Pasaybs, Kak Gl BCTpeuas NoceTHTENCH
cpoeit ranepen. Ero 06pas ucnonHen 10-
cTouncTsa  Graropozctsa. Bee b MOHY-
MeHTe BHpasTEnsHO. Ero CHIyST X0poiio
CMOTPHICS H € AQTBHIX TONCK, 1 ¢ B3~

AT KGarssunxon
yexymTypu

HLT. Uepiaenckoro.
Caparon, 19481949

Alexander Kibalnikov
at the sculp
of Nikolai
Chemyshersky.
Saratov. 1945-1949

Ompumie nawsmk
[ —
s Caparone. 1953

Unveiling of the
‘monument to Nikolai
Chemyshevsky
in Saratox. 1953

KOro paccrosist. CKyABITOpY yias
TPABHLHO HAITH MACIITaG H CooT
Hie DHIYPbi C TPAHHTHBIM NBEICCTATON.
VI CBOMMH PA3MEPAMH, 1 LIBETOM NavT-
HHK OPFaHINHO BTWICS B HCTOPHNECKI
KoMK 3naits TPeTIKORCKOI rarepert.
Ero oTkpaiTe coctosutock b 1980 roxy
Kak # nawsmink Brammpy Ma
CKOMY, O TTPONHO 3aHAL1 MECTO B PAzY 10~
cTonpiNetaTe BHOCTEH HaueH CTONMHL

Tonops 0 KiGanskose, Hesss He
OTMETHTL OrPOMHBI TPYA BOSIARTAEMOTO
WM TBOPHECKOTO KOILTEKTHE CKYAITOPOB.
W aPYHTEKTOPOB 110 COSIAHHIO MENOPHATb-
HOTO aHCAMGAA «3auHTHHKaM BpecTeKoft
KPeTloCTHs, [1€ OH CTa GBTOPOM TPeX T1aB-
HBIX KOMIOSHINH — «COnTaTs, Kaxaas 1
o6eacx «LLiTsiks. Bpectexuit Mesopi
TOCHSLeHHbI OTHOM H3 CAMBIX TPArHYe-
‘CKuX CTpaiHL B HCTOpHH BeKofi O
CTBeHHOM BOIHE, CTOTh e I0pOT Ha, KaK
W Mesophan B Borrorpae, Xarh, Ca-
JaCITILICe, XPAHSILIHE AMSTH O BETHKOM
TIOABHIE HapoLa — NOGEITENS pau3Ma.

CHaCTAMBO CTOXHAGCH TROUECKAs
cym6a Atexcanzpa Mantosiaa KiGars-
nukosa. Ero #pKas, nI010TB0pHas paGota
TOYITA TIDH3HaHHe, G5 OTESEHa Bbi-
COKMMH NIPABHTETLCTREHHHINH HATPALa-
Nt 3pasm. Ot — Hapombii xy10x-
ik CCCP, aefcTamens il wic Axa-
et xyaokecrs CCCP, naypear Jlerinn-
Kofi mpentin, TocyaapeTesHbiX npeNii
CCCP 1 PCOCP. Moro sier Ariexcarap
Mantoni 6541 wickow Mpesiuinya Aka-
et xyaokecTs CCCP, posraannsun OT-
aeneme cxyrbnTyp, anianca Mover-
HbIM TPAAIAHKHOM 10pOoB CapaToBa 1
Pasarii

Miekycerso Kibansiikosa
MHIMBIAYATLHO, HETIOBTOPHMO 1 COBpE-
Mento. W CEroans oHo, IMOUMOHATEHO.
AKTHBHOE H MIPOHHKHYTOE FOpASeil 11060~
B0 XYIOKHMKA K TIOLSM, HAXOZHT NyTh K

pHTEAO.

%
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‘Sasha Kibalnikov
with his ister Zhenya
and their parents.
1918
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Valeriya Minina

HERITAGE

A Master of Major Forms
On the centenary of Alexander Kibalnikov’s birth

Alexander Kibalnikov’s name occupies one of the most prominent and significant places in
the brilliant cohort of Soviet artists. When we recall his works — monumental sculptures, por-
traits, memorial and monumental compositions — it becomes clear that Kibalnikov’s art has a
consistent creative direction. It is characterized by its loyalty to the principles of civic con-
sciousness and humanity, high integrity, strong inherent bond to the fate of his native country
and its people. It is among the people that the artist found subjects for his art, individuals of
strong will and courage, resolute, beautiful and wholesome in their thoughts and aspirations —
people who embody a certain social ideal.

TR it 0 becoming e
artist was not casy. He was born in
1912in Orekhovo, a settlement on the iver
Don (now i the. Volgograd region), into a
poor rural family with a long tradition of
craftsmanship, including that of wood carv-
ing. Kibalnikov was a small child when his
gift for art became apparent. He tried his
hand at making sculptures from clay and
carving animal figures in wood. Unfortu-
nately; his parents did not support theirson'’s
interest, wanting him to receive a technical
education.

‘Young Sasha — the Russian nickname
for Alexander — was not happy with such a
future. He ran away from home twice, with-
out money or documents, and went t0 Sara-
tov, where he tried to be admitted to the
local art school. For two years the youngster
worked as a loader at the port, trying to
make a living and complete all the paper-
work he needed (o be admitted to the art
school. Kibalnikov made many drawings,
mostly portaits ofhisfriends, natives of the
Volga region. Those pencil drawings re-
ceived high grades at the entrance exams,
and the talented young man was enrolled in
the Department of Painting at the Saratov
School of Art and Manufacturing. After
graduation, Kibalnikov worked as a stage-
and props-designer in a theatre; however, it
was becorming clear t0 him that theatre was
not his calling

The young artist was increasingly
drawn to sculpture, to working with hard
material, to overcoming the challenges of
three-dimensional space. The contest to
createasculpture of Nikolai Chemyshevsky
in Saratoy, announced in 1940, offered
Kibalnikova chance to try his hand at sculp-
ture. By then, he had already thoroughly ex-

amined the collection of the Saratov Art
Gallery, studied the works of major sculptors
ofthe past and present in an effort to under-
stand the techniques, methods and goals
that the creators of classical masterpicces
had set for themselves. This knowledge,
combined with his natural talent, allowed
Kibalnikov to master the abundant expres-
sive means offered by the plastic language of
sculpture.

Kibalnikov was still astudent when he
became interested in creating the sculpture
of Chernyshevsky, a revolutionary, philoso-
pher and writer who had dedicated his life
o serving his country. The artist drew with
great enthusiasm a series of remarkable
studies for the future monument, which i
cluded the writer's portrait. Kibalnikov's
work on his sculpture of Chernyshevsky
went well until it was interrupted by World
War II; living in Saratov during the war

years, he created “propaganda posters” in
the form of sculpture and monumental con
positions dedicated o the military and
Iabour feats of the Soviet people, such as
“Nota Step Back”, and *From Factories to
Combat ”, and others.

Kibalnikov'sart reached its peak in the
post-war years. His gift for creating monu-
‘mental seulpture found brilliant expression
in his works. Kibalnikov's two sculptures
were unveiled in Saratov: his monuments to
Nikolai Chernyshevsky and_Alexander
Radishchev, the distinguished Enlightment
philosopher. Both these sculptures are exe-
cuted with profound insight into the sub-
jeet's personality and deeply engage the
viewer through their compositional and
plastic expressiveness. In 1949, Kibalnikov's
industrious work on creating the image of
Chernyshevsky was rewarded with the USSR
State Prize for his bronze statue “Nikolai
Chemyshevsky” (1948), now housed at the
Tretyakov Gallery.

Kibalnikov made extraordinary contri-
butions 0 the genre of the sculptural por-
trait. Blessed with the ability to understand
an individual’ inner life and grasp the psy-
chological make-up of his or her character,
Kibalnikov masterfully used the plastic fea-
tures of the material he was working with to
reveal his creative vision, and produced a
whole gallery of expressive sculptural por-
traits of his contemporaries. One of his most
soulful works s the sculptural portrait of his
daughter, “Awakening”. The head of a
young girl waking up, carved from a beautiful
piece of marble, draws in the viewer with its
depth of fecling, tendemess and lyricism.
“The combination of the two different kinds
of finish — the smooth surface of the finely
modelled face and the deliberately rough,
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evokes the feeling of living flesh, convey-
ing the warmth of the delicate, youthful
complexion, and the softness of the girl’s
silky hair

In every gn aphy, no
matter how diverse his body of work s, there
are always some landmark works which are
universally recognized, which define the
artist’s contribution (o his country's culture.
For Kibalnikoy, that milesfone was his work
on the monumental sculpture of Viadimir
Mayakovsky in in_the 1950s
Mayakovsky’s personality had always, and
especiallyin the years after the poet’s death,
tracted artists” attention. Uncompromis.
ing, passionate, full of boundless energy, and
a daring innovator, Mayakovsky subscribed
toaview of poetry which demanded bold vi-
sion and a strong emphasis on civic con.
sciousness; nevertheless, the poet always
retained his unique individuality. Film di-
rector Sergei Eisenstein recalled: “A huge
fellow... your hand drowned in his paw. To
this day, in my mind [1 can hear] his loud
voice. Hisjaw. That precise cadence of read-
ing [his verse], the same precise cadence in
his thoughts. Everything illuminated by Oc:
tober [the October Revolution].™

Mayakovsky was extraordinarily pop-
ular. Many artists of different generations,
especially sculptors, tumned to the poet’s
image. Indeed, it was as if nature purpose
fully “moulded” him to be immortalized in
granite, marble and bronze. The story of the
monument to Viadimir Mayakovsky in
Moscow began in 1940, exactly ten years
after the poet’s death on April 14 1930. On
that day, the foundation for the monument
was laid in the square that bears his name;
soon after that, a nation-wide competition
for the best design was announced. This
work, interrupted by World War I1, was re-
sumed in 1944 and continued for another
ten years. Kibalnikov took part in it from the
ning. Many famous masters tried
e the poet’s image in sculpture
among them osif Chaikoy, Matvei Manizer
Sergei Konenkoy, Nikolai Tomsky, Yevgeny
Vuchetich, Nikolai Nikogosyan, Mikhail
Anikushin, Viadimir Tsygal, Lev Kerbel,
and others.

In 1953, the competing designs were
exhibited in the halls of the Historical Mu:
seum 10 ensure a broad public discussion
Everyone who was interested in the future of
the monument came to the exhibition.
Kibalnikov’s design received unisersal sup
port due to its vibrant expressiveness, and
‘won final approval

The bronze figure of the poet and or
tor was unveiled in 1958, spectacular in
powerful plastic eloquence, expressis
poet’s personality and the essence of

at artist’s bio

Moscow

1. KnGarusnyo Alexander Kibalnikov
C.T. Konenx and Sergei Konenko
960-¢ 19605

verse ina way that many generations of Rus-
sians understood them. Strong and confi-
dent, Mayakovsky appears on a low
pedestal; his legs set wide apart, his powerful
shoulders thrown back. He seems (o be talk-
ing to us, his *“comrades of posterity” — in
the words of his poem, “as one alive, I ad-

dress the living™?

The monument s sculpted in big, en-

tic shapes; there are no minor compo-
everything is important. Exery detail
is thought through and justified. The poet’s
head and face are particularly well executed.
The sculptor achieved the expressiveness of
‘zeneralized plasticity
genre of the monumental portrai, express-
ing the magnitude and inner strength of the
personality. The monument to
Mayakovsky standsat the intersection of two
major city roads, the Garden Ring and Trer-
skaya Street. There is plenty of open space
around it from every direction itssilhouette:
is clearly visible against the sky, and draws
the eye. In 1959, the sculptor was awarded
the Lenin Prize for this work.
found expression in a number of ex-
nt portraits by Kibalnikov. One of them,
cast in bronze.
Mayakovsky's grave at the Novodevichy
cemetery.

Kibalnikov’s work on the monument
0 Sergei Yesenin in Ryazan i also interest-
ing. The sculptor was captivated by the idea
of creating a monument which would reveal
the bond between the poet and the Russian
land, its people. It s this innate, “blood tie'
that gives Yesenin’s talent and his beautiful
verse such intensity. The monument’s de-
sign is unexpected and original: the sculp-
ture shows only the poet’s upper body, as if
it is growing out the carth. The expressive
sture of his wide-open arms, as if he were
embracing the surrounding nature, coupled
with the soulful expression of his face, cre-
ates an impression of poctic verve. The
monument’s location was well-chosen — on
the high bank of the river Trubezh, with a
magnificent view of the expanses of the Oka
river. This monument to Yesenin in Ryazan
wasunveiled in 1975, in commemoration of
he §0th anniversary of the poet’s birth; for
it, the sculptor was awarded the Repin Prize
of the Russian Federation.

For more than 20 years Kibalnikov

rtured his dream to create a monument

nenis

50 essential to the

The poet’s

adoms the headstone of

Additional work
Sergei Yesenin
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to Pavel Tretyakov. The sculptor had great
admiration for this remarkable man, a con-
noisseur and fine judge of Russian art who
dedicated all his lfe’s efforts, as well as his.
material resources, to advancing his coun:
try's culture. Tretyakov assembled and do-
nated to the state a priceless collection of
Russian art, which became a world-famous
national museum. The sculptor was de-
lighted to lean of the decision to place a
monument to Tretyakov in front of the
gallery. He had long been ready for this
work — he had studied available documents
and Tretyakoy's portraits by his contempo-
raries, such as Ivan Kramskoi, liya Repin,
and Sergei Volnukhin, Kibalnikov could
also count on his own experience, having
created Tretyakov's sculptural portrait in
marble in 1961. Now the task was to im-
mortalize Tretyakov’s image in monumen-
tal form, to find a sculptural form that
would be consistent and actively eng:
with the surrounding complex environment
of architecture and space — after al, it was
the elegant fagade of the Tretyakov Galery,
its design based on sketches by Viktor Vas-
netsov, which would be the backdrop for the
monument

Kibalnikov fulflled his task brilliantly
Tretyakov's figure is masterfully carved from
solid block of black marble. The material
defined the statue’s plasticity: it is minimal,
sculpted in large, severe shapes. Tretyakovis
shown standing with his arms folded; he is
serene, lost in deep thought, a if welcomin
the visitors to his gallery. His figure is full of
dignity and grace; he is ingenuous and ap-
proachable. Everything about the sculpture
is expressive. The outline of the monument
is impressive both from a distance and at
close “The sculptor found the right
scale and balance between the monument
andits pedestal. Both the size and colour of

ged”

the monument blended seamlessly into
historical architectural complex of
Tretyakov
opened in 1980; along with Kibalnike
‘monument to Viadimir Mayakovsky, it (oc
its rightful place as one of the Russian
tals landmarks

ILis important, 00, to mentior
leading role Kibalnikov played in the form
dable effort by a team of sculptors and a
chitects to create the memorial ense
“Defenders of the Brest Fortress”. He cre
ated three main sculptural compositions f
the memorial: *A Soldier”, “Thirst”, an
the obelisk “Bayonet”. The Brest Memor
dedicated to one of the most tragic chape:
in the history of the Great Patriotic War
as precious as the war memorials in W
gograd, Khatyn, and Salaspils — all of the
safeguarding the memory of the Soviet pe
ple

lery. The monument w

at heroism,

Kibalnikov's life in
one. Distinctive and prolific, his work
ceived recognition, and he was honoured
the state with high awards and titles: a Pe

rt was a happ

ple’s Artist of the Soviet Union, a Mem
of the USSR Academy of Art; he w
awarded the Lenin Prize and the State Pr
of the Soviet Union and Russian Federatior
For many years, Alexander Kibalnikov
a Member of the Presidium of the USSR
Academy of Arts, the head of the Academ;
Department of Sculpture, and an honorary
citizen of Saratov and Ryazan. Kibalnikov's
artis deeply personal, unique and timely. T
this day, emotionally robust and imbued with
the artst’s passionate love for the people
finds ts way to the viewer's heart

Monument to »
Pavel Tretyakov

Masormn »
TLM. Tpersaxony

Gororpan B Coapon
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